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»Hello? Is there anybody in there?« 
There is the sort of white darkness 
that comes out of ether and embraces 
eager minds. To dream with open 
eyes, taking in avidly the blurred 
ambiance, is to look inside the mist: an 
unexpected clarity. Then, the world 
becomes beautiful. »Can you show 
me where it hurts?«

»There is no pain, you are receding.« 
Behind scratched glass, out of 
focus, Stanka Koleva's works unroot 
emotions and tell the tales of piercing 
through reality with sublty sharpened
instruments.

»A distant ship, smoke on the horizon." 
Thiago Vidotto's lenses are intact. 
However, desecrating personal 
identity, his works deconvolute focus 
through abstract dissimulation.

»You are only coming through in 
waves.« Part of the Czech New Wave 
cinema, Juraj Herz's works are silently 
gloomy. Alternating between refined 
visuals and acerbic satire, the director
shatters expectations and brings 
generally captivating films to the fore.

»Your lips move but I can't hear 
what you're saying.« March's Abuse 
Showcases present Cycler's release, 
Polymath, and a photofeature of Keep 
Shelly in Athens and Hipdiebattery, 
dynamically captured inside the 
stillness of frames.

Unfocused, foggy, misty, hazy, 
obscure and unclear, »I have become 
comfortably numb.«

Quotes | Pink Floyd. 1979. Comfortably 
Numb
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Name: 
Stanka Koleva
location: 
Berlin, germany
occupation: 
Photographer
Definition of personal sphere:
Art is the purest way of interpreting 
our inner self, as well as actualizing the 
unknown manifestations of Cosmic 
life. Human nature and mutual 
relations are necessary components  
that I utilize in my works, along with 
intuition, which is the most essential 
and uncertain element of the artistic 
act

artwork in 4 words:
Silence, prayer, faith and scream
What is inspirational for you:
every living creature. I believe we all 
pertain to something much more than 
the materialistic and organic dynamic; 
we communicate not with words, but 
with senses
Currently favourite artist:
Sally Mann
tools of trade:
gelatin-Silver Prints
Current obsessions:
Paper letter writing
Personal temptation:
Chocolate

silence

prayer 

faith 

scream
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photo | Stanka Koleva. Day After Day. Courtesy of the artist 
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photo | Stanka Koleva. Melancholic. Courtesy of the artist 



photo | Stanka Koleva. Meditation. Courtesy of the artist 
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photo |  Martin Bladh. DES - The Scrapbookphoto | Stanka Koleva. Stargazing Spirit. Courtesy of the artist 



photo |  Martin Bladh. DES - The Scrapbookphoto | Stanka Koleva. Guardian Angel. Courtesy of the artist 
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photo | Stanka Koleva. Self-portrait. Courtesy of the artist 



photo | Stanka Koleva. My lake. Courtesy of the artist 
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photo |  Martin Bladh. DES - The Scrapbook| 14

photo | Stanka Koleva. Duality of Existence. Courtesy of the artist 



photo |  Martin Bladh. DES - The Scrapbook

photo | Stanka Koleva. Forms. Courtesy of the artist 
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photo |  Martin Bladh. DES - The Scrapbook| 16

photo | Stanka Koleva. Not Enough. Courtesy of the artist 



photo |  Martin Bladh. DES - The Scrapbook

photo | Stanka Koleva. Pot Sa Accepta. Courtesy of the artist 
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Name: 
Arnold Böcklin
lived:
16th october 1827 - 16th January 1901
location: 
Zürich, Switzerland
occupation:
Painter, sculptor, draughtsman
influences:
Folklore & allegories, paganism, 
mythology, rome, romanticism, the 
Pre-raphaelites
influenced:
otto Weisert (who designed the 

sun to his 

slumber.

shadows 

over all 
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Arnold Böcklin typeface in 1904), 
Serghei rachmaninoff (who composed 
The Isle of the Dead in 1908), H. r. 
giger, Max ernst, Salvador Dalí, giorgio 
de Chirico, Marcel Duchamp, edvard 
Munch, Heinrich Schulz-Beuthen, Hans 
Huber
Famous for:
Die Toteninsel (The Island of the Dead)
obsessions: 
Death, mythology, paganism, black 
water

quote | Ezra Pound. Canto I DIANA DAIA
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photo | Arnold Böcklin. 1898. Die Kapelle.

 Courtesy of the artist
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photo |  Arnold Böcklin. Unknown date. Die Pest.
Courtesy of the artist
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photo | Arnold Böcklin. Unknown date. Der Krieg.
 Courtesy of the artist
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Juraj Herz is one of the more 
obscure exponents of the 
Czech New Wave, mostly be-
cause his works do not have 

that political touch, or should I say 
there may be some political touch-
es, but they don't revolve around a 
clear message in this particular area. 
He is a »late romantic« so to say, 
more fascinated with the mood and 
camera movements and, while you 
could say the same thing about some 
other better-known directors from 
the Czech New Wave, Herz's works 
(especially Morgiana and The Cre-
mator) are strangely engaging from a 
certain point on. In his films there is a 
sense of a traditional plot (in Morgi-
ana, for example, there is an entirely 
readable plot) and they are visually 
exquisite, but indeed they lack that 
type of frenzy the rest of C.N.W. ex-
ponents have.

Although, it is still a mystery to me 
why The Cremator has been over-
looked. Not only that it shares 
enough common ground with other 
C.N.W. films by means of approach 
and aesthetics, but it is also a very 
corrosive satire on a considerable 
part of all the social commodities 
masquerading as rules of conduct 
or real values. 

The opening scene of The Cremator 
is very poetic, and you are lead to be-
lieve that you will be watching a quite 
meditative film, until you realize you 
were being »conned«. 

The satire is somewhat straight and 
in-your-face, there is nothing too 
subtle about it, but this makes it even 
more effective. There is that familiar 
tone, the things you heard before, 
things you were told to take seriously 
or things that people other people 
have shown a great deal of respect 
toward. Things and people here are 
presented in tones that switch from 
grotesque to repulsive. 
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In one of his other works – Mor-
giana – Juraj Herz uses the same 
gloomy gothic tone, only this time 
the socio-political context is absent. 
Again, the story, from some point 
on, becomes pretty engaging, there 
is a hitchcockian feeling throughout 
the whole film and Herz, once again, 
proves that he is a creative visual 
stylist. While not presenting any-
thing new in particular, Morgiana 

are watching a silent horror/com-
edy. Horror can be born from con-
fusion as well and this is where the 
camerawork pays off. It is mostly a 
type of suggestive horror, because 
we do not see something clear, even 
its final scenes not being graphical, 
yet being powerful. The state of 
confusion also serves well into de-
picting the mental disintegration of 
the protagonist.
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Speaking of familiarity, some of the 
characters' names are at least a bit 
interesting: lakme (the heroine of 
Delibes' opera), Dvorák (Antonín Leo-
pold Dvorák, Czech composer) and 
Bettlelheim (Bruno Bettelheim, child 
psychologist and writer.). 

There is a strong expressionistic 
scent throughout the whole picture: 
you could very well be thinking you 



works well for those with a taste for 
gothic gloomy fairytales.

All in all, Juraj Herz is a director worth 
checking out by those of you who 
have seen and enjoyed at least half 
of the movies previously presented 
here, because it is difficult to place 
him into a more specific category 
than what I have described above. 
So, if you had »put up« with our other 

»friendly suggestions«, good chance 
you won't be disappointed here ei-
ther. Personally, I liked Morgiana bet-
ter than The Cremator, but the latter 
holds a more significant importance.

29 |

text | Shade
photo | Juraj Herz. 

The Cremator & Morgiana. 
Screencaptures
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WHo: 
cYcLER
BaDSEcTOR
WHat: 
POLYmaTH aLBum RELEaSE
WHERE: 
cLuB FaT caT, BucHaREST | 
ROmaNIa
WHEN: 
2 maRcH 2012
DJ SEtS BY: 
BRaZDa LuI NOVac
NENEa Rau
aLBERT
PRoDuCED BY:
RaumKLaNG muSIc
(raumklang-music.de)
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photo | Cycler. Live in Bucharest.
 By Vel Thora. Courtesy of the artist  



1. broken mirror
A FlUID PIeCe BroKeN APArT BY SIlverY 

lINeS oF HIgHer HArMoNICS, A MIrror 

vIBrATINg IN MID AIr UNTIl SHATTerINg.

2. reflux
AN oSCIllATINg regreSSIoN. MUCH lIKe 

WAveS, SlIPINg FUrTHer AND FUrTHer 

AWAY INTo DoWNWArD BeATS.
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photo | Cycler. Live in Bucharest.
 By Vel Thora. Courtesy of the artist 



3. stutter
RIGHT uP THERE wITH BLINKING LIGHTS 

wHILE IN a caR wHILE RacING THROuGH 

EmPTY STREETS OF a 2 am DESERTED cITY.

4. robot has a 
bad dream
All gooD roBoTS Are FrIeNDS oF 

CYCler'S. olD MNeMoNICS TrANSPoSeD 

IN NeW INTerPreTATIoNS. THAT IS To SAY, 

roBoTS Are SAD.
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photo | Badsector. Live in Bucharest.
 By Vel Thora. Courtesy of the artist 



5. dream
recorder tape
THe MID-AFTerNooN vISIT To THe CASeTTe 

PlAYer CeMeTArY. QUITe reFreSHINg, 

TrIPPIN' DoWN MeMorY lANe.

6. industrial
sunset
IT IS WHeN SUN BUrNS DUe To lACK oF 

oZoNe DUe To lACK oF... BUT IN THe 

MeANTIMe, eNJoY SITTINg oN ToP oF THe 

oFFSHore oIl rIg AND WATCH THe SUN go 

DoWN.
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photo | Brazda lui Novac. Live in Bucharest.
 By Vel Thora. Courtesy of the artist  



7. alien crystal 
desert
THe NoN-SAND IS CreePINg UP AND TAKINg 

ForM, A rePoSITorY oF groUND UP BoNe. 

Do AlIeNS HAve BoNeS?

8. switch 
bounce
leFT. rIgHT. leFT. rIgHT. leFT. rIgHT. leFT. 

rIgHT. leFT. rIgHT. leFT. rIgHT. leFT. rIgHT. 

rIgHT. rIgHT. BooM.
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photo | Nenea Rau. Live in Bucharest.
 By Vel Thora. Courtesy of the artist  



9. narcosis
SEEING SOuND. TOucHING TaSTES. HEaRING 

cOLORS, OR THE LacK THEREOF. a GREY-ISH 

INTERPRETaTION OF BEING. 

EXquISITE.

10. polymath
a TRIP THROuGHOuT DImENSIONS. LIKE 

cHaNGING cHaNNELS THROuGH LIFE. 

quaSI-mELLOw aND ScaRY.
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photo | Cycler. Live in Bucharest.
 By Vel Thora. Courtesy of the artist  



11. letter to my 
dead lover
SYRuP ON PaNcaKES. OR LYRIcS & VOIcE BY 

VEL ON DELIcIOuS muSIc BY cYcLER. THE 

aRTBOOK THaT INSPIRED THIS PIEcE caN BE 

VIEwED aT VEL.SFERE.RO

cycler: 
polymath
aLBum aVaILaBLE FOR LISTENING aND 

DOwNLOaD aT RaumKLaNG-muSIc.DE

TRacKS: 11

LENGTH: 45:02 mIN
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photo | Cycler. Live in Bucharest.
 By Vel Thora. Courtesy of the artist  
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Name: 
Thiago VidoTTo

LocatioN: 
Londrina, BraziL

occUPatioN: 
BioLogy STudenT

WeBSite: 
fLickr.com/phoToS/
cygnez 
photo right | Thiago Vidotto. 2010. The Barren Is Crumbling. 
Courtesy of the artist

| 48



49 |



photo | Thiago Vidotto. 2012. Handwritings. Courtesy of the artist 
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photo | Thiago Vidotto. 2011. Siamese Sentries. Courtesy of the artist 
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photo | Thiago Vidotto. 2011. Movement. Courtesy of the artist 
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photo | Thiago Vidotto. 2012. Domination. Courtesy of the artist 
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photo | Thiago Vidotto. 2010. Untitled I. Courtesy of the artist 
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photo | Thiago Vidotto. 2010. Untitled II. Courtesy of the artist 

55 |



photo | Thiago Vidotto. 2011. Inuit Nebula. Courtesy of the artist 
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photo | Thiago Vidotto. 2011. Ache. Courtesy of the artist 
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photo | Thiago Vidotto. 2010.  Last Chance To Exit. Courtesy of the artist 
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photo | Thiago Vidotto. 2012. To Apnea. Courtesy of the artist 
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WHo: 
KeeP SHellY IN ATHeNS
HIPDIeBATTerY
(WITH vISUAlS BY 
george TANASIe)
WHERE: 
CoNTrol, BUCHAreST |
roMANIA
WHEN:
jaNuaRY 2012



photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 
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photo right | 
Andrei Mihnea Ferezan. 
Hipdiebattery. Live in Bucharest.
Courtesy of the artist   

HIPDIe-
BATTerY

I‡
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photo | Diana Daia. Inner Vision Laboratory Live in Wrocław 
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photo | Diana Daia. Inner Vision Laboratory Live in Wrocław 

photo | Andrei Mihnea Ferezan. Hipdiebattery.
 Live in Bucharest. Courtesy of the artist    
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photo right | 
Andrei Mihnea Ferezan.
Keep Shelly In Athens. Live in 
Bucharest. Courtesy of the artist  

II‡
KeeP 

SHellY 

IN 

ATHeNS
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photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 



photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 



photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 



photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 
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photo | Andrei Mihnea Ferezan. Keep Shelly In Athens. 
Live in Bucharest. Courtesy of the artist 
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monologue

became 

almost

fake

The last dialogue took almost 
forever to find its way to the 
tips of his fingers, but even so, 
it seems that the pen’s dried 

up or the ink is of a lesser brand.

»Do you consider yourself worthy of 
the pen but too small and insignificant 
for the words?« »I do not know. You 
have been absent for months, dialogue 
became scarce, monologue became 
almost fake. Seems that everyone has 
lost their touch. or their talent, if in-
deed there was talent to be found 
somewhere.« »That is a good question. 
Didn’t think you could come up with 
something new. Anyway, some sort of 
rebranding is necessary. Your authen-
ticity is decaying. The originality is tak-
ing a circular spin. or perhaps you can-
not exist outside the beaten path. And 
that would be... regretful. I think some 
characters got used to your presence b A h A k  b

and your disappearance would sad-
den them needlessly.« »So what you’re 
really saying is… !?«
»My dear, this is neither fashion, so you 
can try on various combinations, nor 
some hip attitude. You must be better 
than this. A whole lot better.« »I was 
wondering where the off-duty teacher 
in you went. I see your old habits die as 
hard as anyone’s. I ponder still if to con-
gratulate you or ignore you completely. 
But unfortunately, I may yet have to 
find some use for you… as a convenient 
presence, as some entity to be blamed 
for anything and everything, as a cheap 
late hour chat or some other form of 
light entertainment or intellectual ac-
tivity.«

Is that a spark of the old vanity once 
worn so graciously? Is that a last min-
ute sniff of magic powder for the bold 
and disoriented?
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photo | Vel Thora. Courtesy of the artist
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